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THE PAPER THAT CARES
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torl Sealzl troupe from Rome has meant dancing bare-

fant,

MODERN ballet for Patrizia Cerroni and her ﬁ““::'ﬁ::; :‘Fce rr Uni’S da nce
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ItIs an nxﬁrﬂsslnn of liberating themselves from the [l

clulches of {

Ma Cerronl sald.

“But we do not only free oursely

Iree ourselves physieally.”
They do s0 by diseard-
Ing their ballet shoes, the
‘very act belng symbolic
of breaking away from
the grasp of a time-hon-
oured art,

The barclool dancera’
munsle too, han & very con-
temporary ring o 1t —
wilh heavy jazz under-
tomesg,

And what else, when
this brings together a bas-
slsl, percussionist and
electranie musie macsiro
whoare all Jazz arilstes of
eallbre.

Ms Cerroni's choreo-
graphy has been de-
acribed as energetic and
likerating and the perfor-
maneces have been lauded
by critles worldwlde as
“abziract, modern, orl-
ginal and aymbalic=,

Six female dancers,
with Ms Cerroni, per-
formed INvertiszsement
at Heotel Shangri-la on
Sunday and yesterday
nighl.

Malaysians who caught
the show should deem
themselves forlunate for
bhe Irm:rl:: flies off to
Scoul today to perform

Divertissement at the ;-

Olymples.

The dancers were Invit-

ed lo represent Ilaly at
the Tarch Greeling Featl-
val, the eeremony that
welcomes the sacred
Olymple Mlame and pro-
miacs to be a showcease for
world-clasas perfor-
mances from all over the
globe. ‘
Muerliszemen! s o se-
ven-part dance ritual In
which Ms Cerronl has
chosen to reflect frag-
ments of everyday e,

“Iiry to portray human

thoughts, feellngs and
emotions In my danee,”
ahe sald.

“The body Is the soul of
a perzon’s being but In
dance, the soul succeeds
In leaving the body.
Every movement, every
Ecalum expresses a aym-

olic meaning.”

Ms Cerronl does not
profess to tell atorles or
pul across méssages In
her dance. Choreography
to her Is mainly a vigor-
ous personal celehration
of dance and of life.

- Ma Cerronl, 37, was
born In Rome and began
learning classieal ballet
at the Nallonal Dance
Academy under Jean (e-
- e o
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“Our interpretation of modern ballet meana moving
away from certaln traditlonal elements of the d -

of classlcal ballet.
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bron of the German
school. She conalders him
a great Influence on her
danee career, '

“He stimulated me to

develop a language of my
own and my own techni-

que of movement,” she °

anld. .

In New York, she learnt
under the avant garde
Americans Merce Cun-

ningham and Pearl Lang, -
who contributed to en- :

rlching her technlque and:
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““troupe free from

language.

At 21, she formed her’

‘first dance company,
Danzator]l Scalzl (The
Barefoot Dancers of
Rome), which has grown
In number ta 70 dancers.
After 14 years on the
dance scene, she ls still
very much In her prime.
However, In Diverlisse-
ment, she leaves all the
dancing to her slx young
dancers and merely does
voeal presentations In the
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form of scals.

This Is not Ma Cerronl's
first visil to Malaysia.
She was here last No-
vember Wwith her troupe
for a two-day presenta-
tion of her dance "‘Ladirs
and Gentlemen',

"We were well-received
and I liked the mood and
feelof the place, which ex-

lains why 1 accepted the

nvitation to retuen far an:
other performance,” she
pald.

e



