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Rhythms of silence

patrizia Cerroni, whose
name in° anclent Rome
meant the aristocrats, is a mod-
ern dancer from ltaly. Though
trained in various classical and
modern dance froms, she has
chosen 10 evolve a style of her
own which she claims is free
from the fetters of any rigid;
gtylised movements. And it
sure is. It leaves the Indian
audience a little stumped to
see a dancer move around the
stage without any music—she
erforms in total silence—
Lr-e-piug 1o a beat and a theme
which comes to her in a “magic
way."

Pairizia believes in magic
and mysterious things. “Any
creation is magic. [ believe in
reincarnation and am in-
terested in what is invisible, In
Europe, I'm considered a very
modern dancer but 1 always
tell the critics that my style is
very old. Who knows to which
time i1 belongs?”

Is sheinfluencedby the Indi-
an philosophy and the theory
of rebinth? She answers mis-
chievously, “Maybe Indian
shilosophers were influenced

wy me, perhaps in my previous .

birth.”

Dancing since the age of six,
Patrizia considers all her
“movements unigque, because
“the way in which I move is
just my way. For me, dance is
music,—inaudible but visible.
In silence I compose a piece
and later I sit with the musi-
cinns and sert music lo it
Others try to tell a story, they
have themes outside the
music. But my dance knows
how to be like music,” she
explains, her face showing in-
tense concentration,

She considers her dance dis.
tinct from most of those in the
‘western world, “In most west-
ern dances and culture, the
movements are sharp and
angular, Not that [ can't
achieve angles but 1 just don't
want it. My dance movements
are rounded, it is fluid like
wiater, I've trained myself from
inside, and developed my own
techniqgue. T have special exer.
cises, special dynamics angd a
special way of breathing to
conserve enerpy.”

She must bave at least two
hours of dancing all by herself
in a tay even if she has o

praciyge 10 Bougs with her
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Sumita Banerjea met Patrizia Cerroni,
the modern dancer from ltaly who
delighted the audience by an item

performed in total silence in a recital

- held this week in the city
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Patriziv Cerroni; a stlent danee

troupe which she established
in 1974, “As soon as I wake up,
I must dance for st least two
hours,” she says,

Obvyiously with a busy sche-
dule like hers, she never éven
thinks of getting ruﬂrite-:! or

having and raising children
“My company is my [amily
Where do | have the time for
children. 1 am afraid, it is very
difficult to create dance forms
as well as babies at the same
time.”" And then she follows up

her brief and pregnant silence
with a smile, “May be I will be
able to do that some time
later.”

India for her is like water to
the thirsty. “I have been com-
ing to India since 1979 and 1|
stay here for at least four
months, 1 am thirsty for
strength and India gives me &
lot of impulses to create. "The
most important experience for
me in India was the influence
of the' classical '‘music here
which influenced me deeply.”
No wonder this is her fourth
visit to the country though she
has come 1o Calcutia for the
first Lime

Does her style unique in its
own way,become binding for
her students, as she has faced
the problems herself? “No,
there is a discipline in this
form too, although you can
express yourself freely and
give vent to your feelings the
way you want to.”

atrizia has an interesting
outlook towards life. "I can die
now or tomorrow, who knows?
That does not worry me at all,
Life and death are both in
teresting experiences. But how
can | lét a moment go without
movement? You see, | am like
the sun, full of life. 1 feel
attracted to sorrows and dark-
ness. My only way of growing
up is through dance. This is my
way to reach truth.”

Is Patrizia not scared of get
ting old and of not being so
supple, of reaching a stage
when she will not be able to
dance the way she wants? “l
am still young and use my
body. What matters most is (o
dance to the music from with-
in. I will reach the péak when I
will be able 10 dance with my
eyes alone.”

Does she feel that her stu
dents will continue her style of
dancing? “What an artiste can
leave behind is strength, not a
person. Through the strength
other daycers continue the
tradition.” But the specific lan
guage of fthe dancer gannot
continue-an the same way, Art
is only tl pretext to give and
leave strength and energy
flowing in the world, And any
way, for me it hardly martters
whether others see or hear me
I am not at all interested in
histary.”
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